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 ‘The choreography of the space’
The ArchitecturalDesign department 
within the Gerrit Rietveld Academie 
trains students to become independ-
ent spatial designers/artists. The whole 
realm of ArchitecturalDesign is dis-
cussed: furniture design, design for 
dance, theatre, exhibition and set design, 
interior architecture, installations, archi-
tecture and designing for public space, 
where there is regular collaboration with 
other artistic disciplines.  
 The name of the department of spa-
tial design has changed over the years. 
The Interior department thus became 
the ArchitecturalDesign department. The 
names reflect the different views on the 
subject. In forty years the general goal 
has remained unchanged: the training of 
spatial designers who can shape space, 
read and question it. 

Education at the  
ArchitecturalDesign department

We want to educate autonomous spatial 
designers with an independent vision. 
We want students to learn to develop 
their own vision about the relationship 
between man and his surroundings. We 
want to encourage an independent and 
critical attitude, which will prepare them 
for the different situations in which they 
could find themselves after completing 
their studies. 
 We encourage the students to 
examine the overlapping areas between 
spatial design and other creative disci-
plines and experiment within these. For 
this reasons the fine arts are a constant 
source of inspiration. 
 A good technical base is learnt by 
paying attention to architectural ele-
ments, materials and construction. The 
spatial insight, the expressive capacity 
and conceptual thinking are constantly 
practiced and questioned. Sustainability 
in terms of material use and manufactur-
ing process, as well as social sustainabil-
ity, are important principles within the 
education.

Craftsmanship
Craftsmanship is developed through 
making and refining by hand. The 
repetition of sketching, drawing, model 
making, and working locally ensures that 
the student undergoes and experiences 
sensory and tactile qualities, sense of 
scale and proportions, different func-
tions and applications, and makes them 
their own. 
 The development of a personal 
signature is in our view, stimulated by 
putting emphasis on sensory and experi-
mentation. 
 

Sensory
The spatial designer translates his ideas 
into shape, space and time. All these 
aspects have a direct link to the senses: 
sight, hearing, smell, taste, touch, bal-
ance.  
 According to professor of neuropsy-
chology Edward de Haan: 

“The senses are peripherals”. Often 
a single sense is predominant: the 
tongue of the chef, the skin of one 
who touches something, and the 
nose of the perfumer.  

Some material can light or shine, but 
how does it feel, how does it smells, 
what sound does it makes, what are the 
properties of that material and what ef-
fects has it on people?
 How can we help people to experi-
ence ‘space’ differently to our present 
fleeting perception?

Experimentation
It is the tradition of the Gerrit Rietveld 
Academie that the experiment plays an 
important role within the education. The 
development of personal interests and 
the discovery of their own signature and 
working method are developed through 
trying and testing. 
 We experiment through unorthodox 
research. Uncommon research often 
yields surprising answers and new expe-
riences.  
 Ira Koers, renowned interior architect 

and former ArchitecturalDesign student, 
puts it this way: 

“It is partially anchored in the Dutch 
system, but it really belongs at the 
Rietveld Academie as well. You have 
to decide what is important to you. 
Art is not an attitude, it is part of who 
you are and what you experience.”

The question of the ‘why’ of the projects 
is asked time and time again. As an artist 
you have the right and duty to spatially 
present the dreams that society needs. 
 As the Norwegian architect Christian 
Norberg-Schulz once said: 

Imagination is desirable in a world 
where rationalism and materialism 
are no longer adequate.

Individual oriented education
The education in the department is 
focused on the individual. Teaching in 
small groups enables direct contact 
between student and tutor, as well as 
between students themselves. The tu-
tors are from the profession – spatial 
design, architecture, visual artist, art and 
architecture history and theory – and 
confront the students with different 
views, the professional practice and 
current developments. The assignments 
vary in duration, complexity, and levels 
of collaboration with other students, and 
in relation to the profession and society. 
 The curriculum assumes that stu-
dents can successfully integrate into 
their development process an increasing 
complexity of tasks as well as a growing 
responsibility for selections they make.   

Interdisciplinarity
The student is trained to explore the 
space on all levels in order to design it. 
The various parts of the course can vary 
in scale, in approach and execution.  In 
all areas craftsmanship, conceptual 
thinking, experimentation, research 
and strategy are required. They are the 
essential principles of our education 
system. Students learn varied skills and 
the ability to make inter-connections. The 

operation between existing disciplines 
and collaboration with other (artistic) 
disciplines enrich the thinking and de-
sign process. It is consistent with trends 
in society and professional practice.  

Architecture in a changing world
Changes are taking place in all parts of 
our field. In addressing vacancy we see 
for example the demand for temporary 
and flexible use increase, with an em-
phasis on the design of the interior. So-
cial development, expansion, re-use, and 
privatisation of public space, ensure that 
spatial designers must find new answers 
and solutions. In order to be able to work 
properly under these circumstances, it is 
necessary to adopt a wide (and experi-
mental) approach. 
 It must be possible to switch be-
tween scale levels with attention to the 
interaction between the general and the 
specific. More than ever, students are 
trained to explore the space on all scale 
levels in order to design it. Not only the 
interior but also the theatre and public 
space are subject to investigation, exper-
imentation and design. This is visible in 
specific situations, such as assignments 
from professional practice, and in the 
more contemplative study components 
such as theorising about the profession 
and examining hypotheses. 
 Space does not stop at the city and 
country borders. We live in a globalised 
society, work with international students 
and operate in an international field. 
The issues of the profession rise above 
national boundaries. Urbanisation, im-
migration, greying and aging, develop-
ments in changing composition of the 
population, multiculturalism, changing 
climate and the field of (social) sustaina-
bility are all international developments. 
 The challenges for spatial designers 
relate to these international develop-
ments. Partly because of globalisation, 
we see the exchange of ideas, beliefs 
and practices of different cultures as an 
enrichment of the thinking about our 

field.   

Educational vision in relation to  
the assignments

We believe in the acquisition of cultural 
and historical knowledge, interpreting 
current affairs, learning to deal with 
intuition, experimentation and the use 
of different design methods. In our view, 
the graduate spatial designers from the 
ArchitecturalDesign department are of 
value within the profession, offering con-
tributions to: furniture design, design for 
dance, theatre, set and exhibition design, 
interior design, architecture, urban de-
sign, landscape architecture, design for 
public space. This added value consists 
of craftsmanship – the traditional making 
– and from an exploratory, experimental, 
critical and flexible attitude. 
 We train the students in theoretical 
and practical situations. At least once a 
year there will be a study component, 
which involves working to a real-world 
brief, where the subject has social rel-
evance and the client is from the profes-
sion. 
 Switching between the different 
scales of space, exploring and operating 
in the overlapping areas and designing 
and researching from a general ap-
proach to a specific one, and vice versa, 
is also practiced in workshops, collabo-
rations with other departments within 
the Gerrit Rietveld Academie, with other 
(international) educational institutions 
and through internships.  

Assignments
The students gain experience by working 
in different scales: from the detail, the 
building, the public space and their inter-
relationships. At the start of the course 
the tutors formulate the assignments 
and fix the scale. In the course of the 
study, the students will have to formu-
late and define this themselves. During 
the course of the study it becomes clear 
which area the student has the most 
affinity with.  

 The assignments are aimed at the 
development of spatial thinking as well 
as experimentation, researching, theoriz-
ing and manufacturing.

Outside the Department
In principle, everything that happens 
within the academy has a relationship 
to the vocation. The assignments are 
aimed to provide insight into the profes-
sion. The department regularly goes 
outside of the academy for exhibitions, 
performances and workshops and other 
activities. 

(Op)position
We occupy a special position among the 
existing architecture courses because we  
are based in an art academy. It’s a posi-
tion that gives us the freedom to study 
the full breadth of the field. 
 Arna Mackic, a former students of 
the ArchitecturalDesign department puts 
it this way: 

The freedom of thought which I 
have received and that I’ve learned 
I have to take, has not only contrib-
uted greatly to my development on 
a professional level, but also to my 
personal development. This freedom 
in thinking and the questioning of 
things is something the Rietveld 
Academie sets itself apart with from 
other academies, and is a valuable 
thing to which, in my further career 
and Masters course, I am trying to 
hold on to. 

We can act as a catalyst in an (un)ortho-
dox way to find new solutions inside and 
outside our field.  
 We approach the field as a coherent 
whole with great attention to craft, sen-
sory, experimentation, concept, position-
ing and social objectives. 
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 ‘The choreography of the space’
The ArchitecturalDesign department 
within the Gerrit Rietveld Academie 
trains students to become independ-
ent spatial designers/artists. The whole 
realm of ArchitecturalDesign is dis-
cussed: furniture design, design for 
dance, theatre, exhibition and set design, 
interior architecture, installations, archi-
tecture and designing for public space, 
where there is regular collaboration with 
other artistic disciplines.  
 The name of the department of spa-
tial design has changed over the years. 
The Interior department thus became 
the ArchitecturalDesign department. The 
names reflect the different views on the 
subject. In forty years the general goal 
has remained unchanged: the training of 
spatial designers who can shape space, 
read and question it. 

Education at the  
ArchitecturalDesign department

We want to educate autonomous spatial 
designers with an independent vision. 
We want students to learn to develop 
their own vision about the relationship 
between man and his surroundings. We 
want to encourage an independent and 
critical attitude, which will prepare them 
for the different situations in which they 
could find themselves after completing 
their studies. 
 We encourage the students to 
examine the overlapping areas between 
spatial design and other creative disci-
plines and experiment within these. For 
this reasons the fine arts are a constant 
source of inspiration. 
 A good technical base is learnt by 
paying attention to architectural ele-
ments, materials and construction. The 
spatial insight, the expressive capacity 
and conceptual thinking are constantly 
practiced and questioned. Sustainability 
in terms of material use and manufactur-
ing process, as well as social sustainabil-
ity, are important principles within the 
education.

Craftsmanship
Craftsmanship is developed through 
making and refining by hand. The 
repetition of sketching, drawing, model 
making, and working locally ensures that 
the student undergoes and experiences 
sensory and tactile qualities, sense of 
scale and proportions, different func-
tions and applications, and makes them 
their own. 
 The development of a personal 
signature is in our view, stimulated by 
putting emphasis on sensory and experi-
mentation. 
 

Sensory
The spatial designer translates his ideas 
into shape, space and time. All these 
aspects have a direct link to the senses: 
sight, hearing, smell, taste, touch, bal-
ance.  
 According to professor of neuropsy-
chology Edward de Haan: 

“The senses are peripherals”. Often 
a single sense is predominant: the 
tongue of the chef, the skin of one 
who touches something, and the 
nose of the perfumer.  

Some material can light or shine, but 
how does it feel, how does it smells, 
what sound does it makes, what are the 
properties of that material and what ef-
fects has it on people?
 How can we help people to experi-
ence ‘space’ differently to our present 
fleeting perception?

Experimentation
It is the tradition of the Gerrit Rietveld 
Academie that the experiment plays an 
important role within the education. The 
development of personal interests and 
the discovery of their own signature and 
working method are developed through 
trying and testing. 
 We experiment through unorthodox 
research. Uncommon research often 
yields surprising answers and new expe-
riences.  
 Ira Koers, renowned interior architect 

and former ArchitecturalDesign student, 
puts it this way: 

“It is partially anchored in the Dutch 
system, but it really belongs at the 
Rietveld Academie as well. You have 
to decide what is important to you. 
Art is not an attitude, it is part of who 
you are and what you experience.”

The question of the ‘why’ of the projects 
is asked time and time again. As an artist 
you have the right and duty to spatially 
present the dreams that society needs. 
 As the Norwegian architect Christian 
Norberg-Schulz once said: 

Imagination is desirable in a world 
where rationalism and materialism 
are no longer adequate.

Individual oriented education
The education in the department is 
focused on the individual. Teaching in 
small groups enables direct contact 
between student and tutor, as well as 
between students themselves. The tu-
tors are from the profession – spatial 
design, architecture, visual artist, art and 
architecture history and theory – and 
confront the students with different 
views, the professional practice and 
current developments. The assignments 
vary in duration, complexity, and levels 
of collaboration with other students, and 
in relation to the profession and society. 
 The curriculum assumes that stu-
dents can successfully integrate into 
their development process an increasing 
complexity of tasks as well as a growing 
responsibility for selections they make.   

Interdisciplinarity
The student is trained to explore the 
space on all levels in order to design it. 
The various parts of the course can vary 
in scale, in approach and execution.  In 
all areas craftsmanship, conceptual 
thinking, experimentation, research 
and strategy are required. They are the 
essential principles of our education 
system. Students learn varied skills and 
the ability to make inter-connections. The 

operation between existing disciplines 
and collaboration with other (artistic) 
disciplines enrich the thinking and de-
sign process. It is consistent with trends 
in society and professional practice.  

Architecture in a changing world
Changes are taking place in all parts of 
our field. In addressing vacancy we see 
for example the demand for temporary 
and flexible use increase, with an em-
phasis on the design of the interior. So-
cial development, expansion, re-use, and 
privatisation of public space, ensure that 
spatial designers must find new answers 
and solutions. In order to be able to work 
properly under these circumstances, it is 
necessary to adopt a wide (and experi-
mental) approach. 
 It must be possible to switch be-
tween scale levels with attention to the 
interaction between the general and the 
specific. More than ever, students are 
trained to explore the space on all scale 
levels in order to design it. Not only the 
interior but also the theatre and public 
space are subject to investigation, exper-
imentation and design. This is visible in 
specific situations, such as assignments 
from professional practice, and in the 
more contemplative study components 
such as theorising about the profession 
and examining hypotheses. 
 Space does not stop at the city and 
country borders. We live in a globalised 
society, work with international students 
and operate in an international field. 
The issues of the profession rise above 
national boundaries. Urbanisation, im-
migration, greying and aging, develop-
ments in changing composition of the 
population, multiculturalism, changing 
climate and the field of (social) sustaina-
bility are all international developments. 
 The challenges for spatial designers 
relate to these international develop-
ments. Partly because of globalisation, 
we see the exchange of ideas, beliefs 
and practices of different cultures as an 
enrichment of the thinking about our 

field.   

Educational vision in relation to  
the assignments

We believe in the acquisition of cultural 
and historical knowledge, interpreting 
current affairs, learning to deal with 
intuition, experimentation and the use 
of different design methods. In our view, 
the graduate spatial designers from the 
ArchitecturalDesign department are of 
value within the profession, offering con-
tributions to: furniture design, design for 
dance, theatre, set and exhibition design, 
interior design, architecture, urban de-
sign, landscape architecture, design for 
public space. This added value consists 
of craftsmanship – the traditional making 
– and from an exploratory, experimental, 
critical and flexible attitude. 
 We train the students in theoretical 
and practical situations. At least once a 
year there will be a study component, 
which involves working to a real-world 
brief, where the subject has social rel-
evance and the client is from the profes-
sion. 
 Switching between the different 
scales of space, exploring and operating 
in the overlapping areas and designing 
and researching from a general ap-
proach to a specific one, and vice versa, 
is also practiced in workshops, collabo-
rations with other departments within 
the Gerrit Rietveld Academie, with other 
(international) educational institutions 
and through internships.  

Assignments
The students gain experience by working 
in different scales: from the detail, the 
building, the public space and their inter-
relationships. At the start of the course 
the tutors formulate the assignments 
and fix the scale. In the course of the 
study, the students will have to formu-
late and define this themselves. During 
the course of the study it becomes clear 
which area the student has the most 
affinity with.  

 The assignments are aimed at the 
development of spatial thinking as well 
as experimentation, researching, theoriz-
ing and manufacturing.

Outside the Department
In principle, everything that happens 
within the academy has a relationship 
to the vocation. The assignments are 
aimed to provide insight into the profes-
sion. The department regularly goes 
outside of the academy for exhibitions, 
performances and workshops and other 
activities. 

(Op)position
We occupy a special position among the 
existing architecture courses because we  
are based in an art academy. It’s a posi-
tion that gives us the freedom to study 
the full breadth of the field. 
 Arna Mackic, a former students of 
the ArchitecturalDesign department puts 
it this way: 

The freedom of thought which I 
have received and that I’ve learned 
I have to take, has not only contrib-
uted greatly to my development on 
a professional level, but also to my 
personal development. This freedom 
in thinking and the questioning of 
things is something the Rietveld 
Academie sets itself apart with from 
other academies, and is a valuable 
thing to which, in my further career 
and Masters course, I am trying to 
hold on to. 

We can act as a catalyst in an (un)ortho-
dox way to find new solutions inside and 
outside our field.  
 We approach the field as a coherent 
whole with great attention to craft, sen-
sory, experimentation, concept, position-
ing and social objectives. 


